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Bryce
for flute, two horps , marimba ond percussion

This Work is commissiond by the Canad Council
and dedicated to Bryce Engelman.

Noteg for performance

Al instryments

® Bryce is written by the proportional notation. It is desirable o be performed

as slow as possible.

® Lv. means let vibrato

e fr3————— long note, not determined.

® fo—— " length should be determined proportionally.
y ﬁ_ "@‘a should be played rapidly as ornament.
° /’ accerlando
o T ritarlando

t] $ I& 1/ll,t'one above

[1 k;t 34 tone below

. |I ﬂ 5 repeat as necessary

d.a. means dying away
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Flute
Keys are shown as follow :
c AGq E n s —
CO_O o%: o olcl‘) ¢ = close
(h) ablever~ - © = open

“phtal ke/ “phtrin key
i I means alternate open and close

).? means half close

Harps

® The three notes of the {* harp should be tuned previously as follow;

#—
b=

ﬁ-o— 5—0

e
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® The three notes of the o™ harp should be tuned proviously as follow ;

PR

® T means prés de la table

@ play at the lower end of the strings, letting the finger slide
immediately and vigorously to the body of the instrument.

®  each Pl‘fer need a small super ball.

e A play with j.:'nger nail.




Percussion

ingtguments

® 9 Yam-Tam ( medium and large)

2 Javanese Small gong- - - - - -

® 3 GENDER ( Bali or Java)- - = - -

if itis not available, it would be permitted
to use Japanese prayer’s bell ¢ 5inch+"8inch)

if it is not available, please use other metalic
instruments which are pref‘erobl, made
from native folklore.

Approximafelf %ﬁ

if it is not available, you can use Chinese

® very big Gong (Tahi) —- - ——--
or Javanese gong.
Deep sound
imately FVF"ee———
APProx male 7 —
® And another various kinds of metalic (°"% glass) instruments (°"%r objects)
Prepare one water tub which has set afloat the instruments (or objects)
™

2 different size of super balls
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2 Javanese o O
n
gonge small bells
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Jue
co®
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Stage

9
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5% )
5. (lighting ;
should be used
spotlight )
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x

Audience

(light off)
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BRYCE_ | | TORU TAKEMITSU

FOR FLUTE, TWO HARPS) MARIMBA AND PERCUSSION
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* alternate between regular and spacial fingering

vibrato
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scratch at the bottom end of the string
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